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THURSDAY, @22SR36R0R 4, 1841. 


ConstpERABLE anxiety prevails amongst the music lovers of the Scottish 
capital, respecting the issue of the coming election of a successor to the late 
lamented Mr. John Thomson, in the music Professor’s chair, in the University of 
Edinburgh. As the office is one of very important responsibility, and of con- 
siderable emolument—indeed, it is by far the most honourable post which is open 
to the competition of the musicians of Great Britain—of course a very general 
interest is felt by the musical public, and an earnest hope entertained for a just 
and wise decision of the parties to whom the election is confided. So important 
an appointment should be trusted to none of the second degree—one is almost 
inclined to say, that it should belong, of right, to the most distinguished musician 
amongst us—but when we find two such eminent men as Mr. H. R. Bishop, and 
Dr. Samuel Wesley, in competition, we confess the task imposed upon the elected 
authorities, to be one of much difficulty, and requiring very nice discrimination, 
together with no ordinary share of judgment and freedom from bias. 

The claims of Mr. Bishop are great and various. He is the most widely known 
of all our native composers—he may be aptly styled the father of modern English 
music; his works are so multifarious, and frequently so excellent, that if not 
entitled to take the highest rank as a composer, he is surely at the very head of 
the second class, not only in this country, but throughout present Europe—his 
operas, coming as they did, intermediately between the ballad, and the concerted 
operatic style, evinced a very large progress of improvement, and have enjoyed a 
popularity during the last quarter of a century, which has almost entirely driven 
their predecessors into oblivion ; and has, doubtless, contributed very greatly to 
the amelioration of the public taste. His glees are amongst the best on record, 
some of them are perfect chefs d’euvres—his vocal music is full of melody and 
happy effect, and his instrumentation generally masterly and clear. 
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Mr. Bishop's instrumental music, however, is of a less valuable quality—he has, 
we believe, never attempted what is considered “the classical,” in orchestral 
composition—his overtures are weak and flimsy, based on the ‘feeblest. models, 
and as imitations of a petty school, more to be contemned than the originals—he 
seems always to have written hastily, and if his theoretical knowledge be 
profound, it is evident he has relied entirely upon the resources of his own genius; 
that genius being rich and fertile almost beyond comparison, and sufficient, as it 
has proved, to establish for him a very lofty and imperishable fame. 

Dr. Samuel Wesley, though he has not produced such a multitude and variety 

of works, though he cannot boast of so brilliant and extensive a celebrity, though 
he be not a parent of the modern English school, but one of its youngest and most 
enthusiastic scions, nevertheless, has claims to very high distinction in his Art, and 
qualifications which well befit him for the onerous office he aspires to. He is the 
son of the late most eminent organist, whose genius and ability he inherits—he 
is himself the present organist of Exeter Cathedral, and, as a performer on that 
instrument, is confessedly the compeer of Messrs. Mendelssohn, Schneider, and 
Thomas Adams, the most eminent organ players in the world—his works, which 
are by no means inconsiderable in number, bear evidence of a most gifted mind, 
and sedulous study—his church-music embodies all that is excellent, as examples 
in the elder masters with the most exquisite refinement of present times; they are 
at once, ancient without imitation, and modern without unfitness—that happy 
union which the composer of “St. Paul” has turned to so great advantage, is 
observable in the works of Dr. Wesley previously published ; which goes to prove, 
not that M. Mendelssohn has caught the felicitous idea from our countryman, but 
that they partake a kindred musical feeling—his theoretical learning is well 
known to be both extensive and profound, the peculiar bent of his fine intellect 
having led him more deeply into the mysteries of his art, than any other native 
student known to us, excepting, perhaps, Dr. Crotch—his secular compositions, 
and orchestral writings, display an intimate knowledge of the best and grandest 
examples, and a grasp of harmony, and exuberance of imagination, almost entirely 
without a rival. 

The above, we trust and believe, will be admitted as a fair estimate of the 
qualities and claims of these two most highly meritorious competitors for the im- 
portant appointment in question ; and, concluding that ability and fitness, without 
any private or partial feeling whatever, will influence the electors in their choice, 
we venture to offer a candid and considerate opinion, in which we are persuaded 
we shall be supported by a majority of professional persons, and a considerable 
number of music lovers in general, throughout the country—we conceive, then, 
that the Professor’s chair at Edinburgh requires to be filled by an experienced 
and capable teacher—one not only qualified by learning, but gifted with the 
faculty of imparting his knowledge ; that music being at this moment compara- 
tively in its infancy in the Scottish capital, a more than ordinarily active, zealous, 
and persevering spirit, together with the requisite acquirements, are essential ; 
that the institution and intent of the office being, not only to cultivate and direct 
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the national taste, but to found a school of music in Scotland, the most profound 
and enlarged knowledge of the scientific and practical principles of the art is im- 
peratively requisite—and, taking: these important points into consideration, we are 
induced to pronounce Dr. Wesley as the more eligible candidate. 

Let us not be mistaken—we would not, for we cannot, undervalue the very 
brilliant merits of Mr. Bishop—if the office in question were a sinecure, a mere 
post of honour, or an intended reward for high deserving, there is no man in this 
country so fully entitled to universal suffrage—but the Professor’s duty is no 
restful one, and Dr. Wesley has youth and vigour, independent of other qualifica- 
tions, which will enable him better to fulfil the design of the institution and should 
insure him the preference. The country, the government, or the populace, who 
have benefited by Mr. Bishop’s talent and genius, should give him his reward— 
the Professor’s chair is no fit resting place for one who has worn out his years for 
their enjoyment—let the electors on this occasion choose an obviously fitter Pro- 
fessor, and leave to the nation at large the pleasurable gratitude of providing 
for the honourable remuneration and repose of one of our brightest national 
Worthies. C. 





ANCIENT MUSICAL MANUSCRIPTS. 


4A SERIES OF PAPERS ON NUMEROUS CURIOUS SPECIMENS IN THE PUBLIC AND 
PRIVATE COLLECTIONS OF GREAT BRITAIN. 


BY EDWARD F. RIMBAULT, 
Honorary Secretary to the Musical Antiquarian Society, §c. 


No. II. 


Wii Barrett's Lure Boox, preserved in the Library of Trinity College, 
Dublin, is perhaps one of the most important and interesting collections of Ola 
English Melodies extant. It was first noticed by Mr. W. Chappell, who, during 
a visit to that city in the summer of 1839, transcribed a large portion in the 
original notation, which, having transmitted to me, I undertook the task of 
reducing into modern notation. 

Those who are but little acquainted with musical antiquities are probably not 
aware that all music for stringed instruments (excepting the virginals) during the 
sixteenth and seventeenth centuries was written in tablature, a kind of musical 
notation by means of letters. The reader who is anxious to inspect these matters 
will find enough of information regarding the different systems of tablature in 
Mersenne’s Harmonicorum, and in Adrien le Roy’s French work on the tablature 
of the guitar, 1578 ; Piccinini’s Trattato sopra la Tablatura, 1594; Rey’s Tabla- 
ture générale de la Musique; and various other works, which I have no room to 
indicate particularly. I may mention, however, that the tablature for the Lute, 
for example, consisted of letters of the alphabet, placed upon or immediately above 
or below a stave of five lines, ye sae with some other occasional characters indi- 
eating the time and manner of performance of the sounds represented by these 
letters; and that above the stave were placed notes of different forms and values, 
to point out the respective duration of each of these sounds. It appears from a 
work published in 1626, and referred to by Mersenne, that music for the Spanish 
guitar was then indicated, not only by letters of the alphabet, but also by the 
numerals 1, 2, 3, 4, 5, &c., with an occasional +, &c. This shews that Rousseau’s 
proposed method of notation by numerals was not a new idea. But to return to 
the manuscript. From a minute examination of its contents, I am inclined to fix 
its date about the end of Queen Mary's, or the beginning of Elizabeth's reign. 
The first supposition is borne out by a tune (the first in the MS.) called 
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“ Queene Marice’s Dump.” The dump is frequently alluded ‘to ‘by Shakespeare 
and our old dementinta it appears to have been a melancholy strain of: music; 
peculiarly adapted to deploring lovers. From an expression in an old comedy; 
entitled “Humours out of breath,” 1607, it was of Italian origin: “* He loves 
nothing but an Italian dump or a French brawl.” Who William Ballett,) the 
possessor, and perhaps the writer, of the manuscript, was, does not appear. It 
is endorsed in an ancient hand, “ William Ballett, his Boke, Witness, William 
Vines.” There is also a tradition that the book was the property of King James 
the First. How far this is correct I eannot pretend to say. f 

By far the most interesting portion of the manuscript consists in a number of 
old airs mentioned in the plays of our immortal bard, Shakspere: among them 
we find Green Sleeves, Bonny sweet Robin, Peg a Ramsey, The Hunt is up, 
Light o' Love, Welladay, and Fortune my Foe. It is almost superfluous to point 
out the value of these airs, as ceeeensy documents, illustrating not only the 
writings of the Elizabethan poets and dramatists, but also the musical tastes of 
our ancestors of “ Merrie Englande.” It must be borne in mind that many of 
these airs exist only in the manuscript in question, whilst others present older, 
and, of course, more valuable versions of known airs. For instance, the tune of 
Green Sleeves, the oldest copy of which (prior to the discovery of the MS.) was 
dated 1657, we are now enabled to compare with another version probably one 
hundred years earlier. The great importance, then, of this manuscript must be 
apparent to every one. 

A brief enumeration of the most interesting tunes, with a few antiquarian 
remarks, will pony be acceptable. 

A Horne Pipe-—The dance or tune “ hornpipe” is so called, from the instru- 
ment on which it was played. Chaucer mentions the pipes made of “ grené 
corne ;” and the author of the Complaynt of Scotland speaks of the “ corne-pipe.” 
The earliest example of a tune called a “hornpype” is in a MS. of Henry the 
Eighth’s time, preserved in the British Museum, (Bib. Rex, 58 Apend.,) but it 


differs considerably from the hornpipe of the om day. It is stated to be the 


composition of Hugh Ashton, an organist in Henry the Eighth’s reign. I know 
of only one other early specimen of the hornpipe, which is found in The Citthern 
Schoole, by Anthony Holborne, 1597, a rare little volume in my possession. 
F Lusty Gallant—This tune in very early times appears to bee had great 
? i meri The well known miscellany entitled, “ A Gorgious Gallery. of 
lant Inventions, garnished and decked with divers dayntie devises,” 1578, 
contains “ A Proper Dittie, to the tune of Lusty Gallant.” The tune is not to 
be found elsewhere. 

The Witches’ Dawnce.—Probably this might have been originally used in 
Middleton’s play of The Witch. It is a matter of conjecture when “The Witch” 
was first performed, but at all events it was during the time of Shakespeare’s 
career. Several other Witches’ dances may be seen in the various editions of 
“ The English Dancing Master,” 1650 to 1728. 

All Flowers in Brome.—This ap to be the only existing copy of this once 

tt og It is mentioned by Nicholas Breton, in his “ Workes of a Young 

i — 

‘* Our banquet done, we had our musicke by, 
And then, you knowe, the youth must needs goe daunce : 
First galliards, then larons, and heidgy, 


Old Lusty Gallant, All Fleures of the Broome, 
And then a hall, for dauncers must have room.” 


Wigmore’s Galliard.—Many old ballads were directed to be sung to this tune. 
Mr. Miller of Newcastle, the well-known book-collector, has a ballad, entitled, 
“ A most excellent new Dittie, wherein is shewed the sage Sayinges and wise 
Sentences of Solomon, wherein each Estate is taught his dutie, with singular 
Counsell to his comfort and consolation. To the tune of Wigmore’s Galliard.” 

Robin Hood is to the Greenwood gone.—This is an interesting specimen of an 
ancient minstrel tune. The ballad does not appear to be known. é 

The Sinkapace.—Corrupted from Cinque Pas, a dance regulated by the number 
Jive, which is perceived ay ee structure of the air. It is amusing to observe how 
closely it tallies with Shakspere’s description of this dance, in the passage in 
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“Much: Ado about Nothing,” where Beatrice compares reap Py and 
repenting, to a Scottish jig, a measure, and a cinquepace :—“ then comes 
repentance, and with his bad legs, falls into the ci e faster and faster, till 
he sink into his grave.” It would never seem as if the “ bad legs” had referred to 
the tottering fabric of the tune—the “ faster and faster” to the acceleration of its 
movement towards the close—the sinking “ into his grave” to the slow and solemn 
strain of the finale. Indeed, it is not improbable (observes Mr. Dauney) that 
Shakspere might have intended an additional play upon the word grave, as 
being a musical term, used to denote a slow movement of the grave kind; but, 
without descending to such minutia, or attempting to follow the example of such 
annotators, and diving into latent and obscure meanings which may never have 
entered into the fertile imagination of the poet himself, the correspondence 
between his description and the general cast and features of the air is too obvious 
to escape notice, or to admit»of dispute ; and it is something if, as in this instance, 
a contemporaneous document should have been the means of illustrating even so 
slight a portion of the text of our great dramatist. 

Lachrime Pavan.—This was one of the most popular dances of the seventeenth 
century, and could not have been written in the MS. Lute Book at a much earlier 
period than 1605. It was composed by John Dowland, the celebrated performer 
on the lute, and printed by him in his “ Lachrime, or Seaven Teares, in 
Seaven ionate Pavans, with divers other Pavans, Galliards, and Almans, set 
for the Late, Viols, or Violins, in Five Parts. London. Printed by John Windet, 
1605,” fol. 

I shall take this opportunity to correct a mistake which all biographers have 
fallen into relative to John Dowland’s death. Upon the authority of Wood and 
Fuller, it is stated to have taken place at Denmark, in 1615; but I am fully 
enabled to prove that he was alive ten years afterwards. I am enabled to do so 
a a Privy Seal, which exempted all the musicians belonging to the court of 

arles the First from the payment of subsidies: it bears date on 20th December, 
1625, and hence we learn that the king then had in his pay eight players on the 
hautboys and sackbuts, six — on the flute, six players on recorders, eleven 
players on violins, including Thomas Lupo, who is also composer, six players on 
lutes, four players on viols, one player on the harp, one keeper of the organs, and 
fifteen musicians for the lutes and voices. The six “ musicians for the lutes” 
were 


Nich. Lanier. Maurice Webster. 
Rob. Johnson. Joun Downanp. 
Timothy Collins. Tho. Warwick. 


I am furthermore enabled to prove, by a manuscript in the British Museum, 
(Add. MSS. 5750,) that John Dowland was dead at the commencement of the 
following year ; and the manuscript here referred to contains a warrant appointing 
Robert Dowland to succeed his father, “ Dr. John Dowland, deceased.” 

In my next article I shall give an account of Dr. Dowland’s commonplace 
books of musical tunes, lately cerned by my friend, J. O. Halliwell, Esq., in 


the Public Library, Cambridge. 





CORRESPONDENCE. 


M. FREDERIC CHOPIN. 
To the Editor of the Musicat Wortp. 


Sin,—With all respect for the superior judgment almost invariably displayed in 
your “ Review” department, we feel it a duty to ourselves, and also to the public we 
serve, to say a word in reply to your wholesale denunciations of the works of 
M. Chopin, in the last Number of “THE Musica Wortp.” As we are the sole 
proprietors of his numerous compositions, perhaps you will not condemn our intrusion, 
on this occasion, for a moment, on your invaluable time. We were led to purcliase 
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the copyright of these works—firstly, from our own opinion of their merits; secondly, 
from their immense popularity abroad; and lastly, from the unanimous praises 
accorded to them by some of the highest authorities of the present day ; among whom 
we need only mention the names of Hector Berlioz, Ferdinand Hiller, Henri Herz, 
Robert Schumann, Sigismond Thalberg, Ignace Moscheles, Frangois Liszt, Edward 
Schultz, Henri Bertini, Jules Janin, Jules Maurel, soe Sand, Frederic Soulié, 
H. de Balzac, Jules Benedict, Madame de Belleville Oury, Theodore Dehler, Frederic 
Kalkbrenner, John Cramer, Jacques Rosenhain, Charles Czerny, Aloys Schmitt, Men- 
delssohn Bartholdy, Clara Wieck, Alexander Dreyschock, Adolphe Henselt, Catarina 
Bott, Robena Laidlaw, with innumerable others; and in England, Messrs. Chorley, 
Ella, Hogarth, Parry, Ayrton, Gauntlett, and Professor Taylor, the distinguished 
critics, and Messrs. Henry Field (of Bath), W. H. Holmes, Henry Lincoln, illiam 
Aspull, George Kiallmark, H. B. Richards, Charles Neate, John Clinton, F. B. Jewson, 
Cipriani Potter, and other eminent pianists and composers. With such authority to 
hack our private opinion, we did not hesitate to arrange with M. Chopin for the copy- 
right of all his compositions, and their reception by the musical public generally a 
borne us out in our anticipations of a successful result to our undertaking. In our 
admiration of Chopin, we by no means wish to depreciate the undisputedly high 
claims to distinction of Messrs. Sterndale Bennett and G. Alexander Macfarren, with 
whom we do not wish to compare him; in fact, with the latter gentleman and Chopin 
no comparison can well be made, as though Mr, Macfarren has greatly distinguished 
himself as a sinfonist and operatic composer, he has searcely adventured into the field 
of pianoforte composition; still, we say it with sincerity, none would be happier 
than ourselves in giving him a hearty welcome in that line, which we doubt not he 
would equally adorn and elevate. With regard to Chopin being entangled in the 
trammels of the celebrated Georges Sand, we imagine it rather an incentive to great 
performances than a drawback on his mental exercise, to endeavour, by his writings, to 
please the fancy and emulate the praise of one of the most brilliant writers of Europe 
—acknowledged as much for her critical acumen on subjects of art as for the unri- 
valled beauty of her literary productions. Depend upon it, Mr. Editor, Madame 
Georges Sand considers Chopin anything rather than a NONENTITY, or she would 
hardly, as you eloquently remark, “ trifle away her dream-like existence” in his 
society. Trusting to your invariable liberality and fair dealing for inserting this at 
your earliest convenience, and once more apologizing for our intrusion, we heg leave 
to remain, Your very obedient servants and constant readers, 
: WESSEL AND STAPLETON. 
67, Frith Street, Soho, Nov. 1, 1841. 

[We trust always to maintain the character for “liberality” and “ fair dealing” 
which Messrs. W, and S. accord to our journal. Respecting M. Chopin, though 
somewhat startled at the formidable array of testimony brought against us, we 
can but reassert our opinion—it may be an individual one ; but on recurring 
to M. Chopin’s works and to our late notice, we can vouch that it is an honest one. 
We cannot recognise M. Chopin in the rank where fashion has stilted him ; but 
we readily grant him the merit of doing clever eccentric trifles ; and whatever the 
long list of counsellors the spirited publishers have consulted may have said to the 
contrary, we are persuaded they must think with us, that such a species of inge- 
nuity has no more to do with high art, than the contriver of a Dutch toy is 
entitled to a place beside the inventor of the steam engine, or the fabricator of a 
Paris caricature to be lauded as a second Raphael. is is, unhappily, an age for 
trifling, and the duty of a critic seems to us to be most fitly exercised when it 
tends to the correction of a debility in the public taste—to shew that adroitness is 
not genius—that fashion is not intrinsic value—that extravagant attempt is not 
poetical achievement—that there is a wide distance between the genuine virtue of 
those who scatter ingots in our path, and those who throw glittering sand in our 
+ i oe that eminence belongs, of right, only to the truly great, and to the age 
that fosters greatness. We think Messrs. Wessel and Stapleton have misinter- 


preted their counsellors, and have mistaken their author's popularity for his 
artistical value. _If M. Mendelssohn, Dr. Schumann, or Mr. viter, will assert 
that M. Chopin is entitled to be considered a great musician, we will endeavour 
to believe them, and succumb accordingly. the redoubtable knot of “ distin- 
guished critics, par excellence, above mentioned, have been unable to discover 
anything undeserving of “ unanimous praise” in M. Chopin’s works, we venture 
to assure them and the publishers that there will be no difficulty in pointing out 

















295 






THE MUSICAL WORLD. 






a hundred palpable faults, and an infinitude of meretricious uglinesses, such as, to 
real taste and judgment, are intolerable. 

Let not our be impugned if we presume to differ with our correspond- 
ents, and most probably with ML Chopin, in their estimate of the “acumen” of 
Madame Georges Sand—enjoying, as she deservingly does, a very high and 
extensive reputation as a writer of fiction and romancist, the lady may well afford 
that her claims to infallibility as a connoisseur should be questioned, especially in 
an art which she treats but superficially, and a science with which she confesses 
to have very slight acquaintance. 

We have repeatedly wished well to the liberal enterprise evinced by Messrs. 
Wessel and we re in their dissemination of good and salutary things ; and we 
ves hope that such sterling commodities may substantially compensate them 
for the bursting of a few air bubbles.—Ep. M. Wi] 

















































JUBILEE FESTIVAL TO MR. COLLARD. 
To the Editor of the Musica Worup. 


Str,—In your last Number of the “ Musica Wortp,” you state that the dinner 
about to be given to Mr. Collard, was suggested by Mr. Moscheles. Allow me to 
inform you that Mr. Moscheles most cordially co-operates with us, but the celebration 
of the Jubilee was proposed by my excellent friend, R. Addison, of the firm of Cramer, 
Addison, and Beale. 

By inserting this in your next Number you will confer a favour on yours, &c., 


J. L. Harton, See. 
We are happy to aid the publicity of a deserving tribute to a very worthy 


individual, and rejoice to learn from other sources that the meeting is likely to @ 
be numerous, as its object is laudable—Ep. M. W.] 





OBITUARY. 


Mr. Tuomas Puitiirs.—Very general sympathy has been excited by the 
lamentable death of this once popular tenor singer and most estimable man, occa- 
sioned by injuries received in consequence of an imprudent attempt to enter a 
railroad carriage while the train was in motion; the accident occurred at the 
Hartford station on the Manchester and Liverpool line, on Wednesday evening, 
the 27th of October. Mr. Phillips was on his way to Dublin with his friend Mr. 
Robinson, of that city, and had alighted during the brief halt of the train. On 
mange the carriages in motion, he unthinkingly attempted to regain his seat ; 

ut, his foot slipping, one of the wheels passed over both legs, and he almost 
immediately expired. 

Mr. Phillips, we are informed, was a native of London; of a Monmouthshire 
family. He first sang on the stage, for a benefit at Covent Garden Theatre, as 
“ Phillip” in the Castle of Andalusia, in 1796. He was engaged at the Crow 
Street Theatre, Dublin, in 1801, and continued to be a very great favourite there 
and throughout Ireland during several years. He returned to London in 1809, 
— appeared in the late Mr. M. P. King’s opera of Up all Night, with — 
considerable success, on its production at the English Opera House, on June 26t 
of that year. On the opening of Drury Lane Theatre, in 1812, Mr. Phillips was 
rates | at that establishment, where he maintained the principal tenor parts with 
distinguished ability and favour during ten seasons. He then made a very profit- 
able visit to America, realizing at least 7000/.; and subsequently gave Lectures 
on vocal music in London and the provinces with very great credit and advantage. 
Mr. Phillips was in his sixty-seventh year; he married a widow lady, who died 
about six years since, and has left no family, but an universal good name amongst 
his brother artists and a wide circle of friends. : 
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REVIEW. 


Echo of the Opera. No. 13. Overture to “ Gamacho's Marriage.” As, a 
oe duct Feliz Mendelssohn Bartholdy. The same; single, ditto. 
Wessel and Stapleton. 


This is an extraordinary production, considering that M. Mendelssohn was but 
fourteen when he composed it. We have the entire opera in our possession, the 
libretto of which is founded on an incident in Don Quixote ; but though containing 
many beauties, and in especially a March and Chorus in Act i., we think (and 
what is more Mendelssohn thinks so too) that the overture is the most attractive 
portion of the music. It is a brilliant allegro in the key of E major, and has many 
passages so entirely in the author's present style, that we are led to believe he 
must have acquired a manner peculiarly his own, at a very early age. The 
opening subject is dashing and energetic, and: no weakness is displayed in that 
frequent sticking place, the passage leading to the second phrase in the dominant, 
which Mozart and Beethoven so often avoided, (witness the overtures Figaro and 
Prometheus, as two great instances among a multitude we could adduce,) by 
coming to a regular close before attacking the motivo. The second phrase is light 
and airy, and is followed by a spirited passage which is afterwards made good use 
of. A bold transition from B major to G. major begin the second part, or what 
is often erroneously termed the “Free fantasia,” it being neither free nor fantastic, 
but subject as much to form as any other part of a movement. This is ingenious 
and clever throughout, modulation is used, but not to excess ; indeed there is but 
little that betrays inexperience in the entire work. After this the first subject 
returns, as is usual with writers who do not indulge in the modern rhapsodical style, 
and the overture ends in the regular way—the only weak part being the forty or 
fifty bars of coda, which might with advantage have been compressed. Altogether 
this overture is a musical curiosity, and we recommend it to the admirers of 


Mendelssohn, as a part of the wee of his artistical career, and to the public 


generally as an effective and admirable composition, well calculated for the display 
» of two tolerably proficient performers. The arrangement for two bands is also 
ably executed, and indeed why should it not be, since it is by the composer 
himself. It forms No. 14 of the “Echo of the Opera,” of which collection this 
duet forms No. 13. 


The Child's Library. Twenty-four popular airs arranged as rondos, and fingered. 
Charles Czerny. Nos. 1 to 6. Cocks and Co. 


M. Czerny is a regular Proteus in musical composition. From sonatas to 
rondinettinos—from fugues to ariettes he produces an endless variety. We confess 
though there are clever things in his larger works, we think him far more at ease 
in the utile than the dulce, more at home in educational than in loftier efforts. 
“The Child’s Library” is a most excellent and useful publication. We have the 
first six numbers before us, which consist of two “ Airs Suisses,” one “ Air 
gern one “ Air de Chasse,” “ Rule Britannia,” and “ See the conquering 
Hero comes.” These are most carefully arranged for small fingers, and are simple 
in the extreme. M. Listz migh‘ take a wise lesson from them. 


First Set of Quadrilles from Auber’s “ Les Diamans de la Couronne.” Musard. 
Wessel and Stapleton. 


Auber’s piquant airs make much better quadrilles than mere quadrille writers 
are capable of inventing, and the present set is a very favourable specimen of such 
music, Among the heaps of trash daily imprinted, a modest set of quadrilles, 
without effort or affectation is a bonus to the world of dancers and their 
accompanists, who may safely take our recommendation of these. 
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Strauss’ Band Marches, performed by the Guards’ Band at Windsor Castle and 
Buckingham Palace. No 1, at a ‘distance. No.2, Royal Terrace 
March. No.3, Royal Palace March. H. Falkner. 


Three marches for military bands, well compressed within the capability of 
moderate pianoforte players. The first is in C, two-four time ; a sprightly quick 
step. The second is a sort of key piece, in two-four time, key of D. The 
third is of a ball room rather than a military character ; it is in C, six-eight time. 
To the admirers of the Straussian style, these marches will be acceptable. As we 
do not belong to that class, we will excuse ourselves any further dissertation. 








MUSICAL INTELLICENCE. 
SHetropolitan. 


MUSICAL ANTIQUARIAN SOCIETY. 


The annual general meeting of this society was held in the rooms of the Royal 
Society of Musicians, on Monday evening last, Sir George Smart in the chair. 

The laws were read and confirmed, an additional law was also carried. 

The report of the council, having been read and confirmed, was ordered to be 
printed, and to be bound up with Orlando Gibbons’ madrigals, together with the 
report of the auditors, and a list of all members whose subscriptions were paid up 
to that day. The accounts of the society were audited on the 26th of October, on 
which day 689 subscriptions had been received. It was stated by the treasurer 
that since the audit, eighty more subscriptions for the first year had been paid, and 
he therefore anticipated that within a very short time the full number of members 
would be obtained. 

The members then proceeded to ballot for a council for the ensuing year, when 
the following gentlemen were elected :—Messrs. W. Sterndale Bennett ; W. 
. Chappell, (treasurer) ; T. Cooke, W. Hawes, Edward J. Hopkins, W. Horsley, 
G. Alexander Macfarren, Charles Lucas; Edward J. Rimbault, (secretary) ; Henry 
Smart, Edward Taylor, and James Turle. 

Auditors for the present year—Messrs. John Barnett, John Goss, Joseph 
Warren. 

The greatest satisfaction was expressed with the works printed by the society, 
and thanks were voted to the editors for the great care and time bestowed upon 
them; also to those gentlemen who had so materially assisted the society by 
the loan of books which could not have been obtained from public libraries, and 
without whose aid, therefore, the society could not have been conducted. Thanks 
were voted to the committee of the Sacred Harmonic Society, through one mem- 
ber of which body alone (Mr. R. K. Bowley, of Charing Cross) more than 100 
subscriptions had been received. Thanks were voted to the local secretaries, by 
whose exertions the objects of the society had been so extensively made known, 
and a large number of members added to the society. Thanks were also voted to 
the council, to the auditors, to the treasurer, the secretary, to Sir George Smart, 
(for the able manner in which he filled the chair,) and to the Royal Societ of 
Musicians for the kind and. liberal manner in which they granted the use of 
rooms for the general meeting. It is due to this society to state, that although in 
making the request, the Musical Antiquarian Society had stipulated to pay the 
expenses of lighting, fire, and attendance, the Royal Society of Musicians would 
not accept any remuneration. 

It was resolved that in future the works should be delivered in any of 
London at the expense of the remee f the country parcels having been hitherto 
sent without charge by Mr. Chappell. 


COVENT GARDEN THEATRE. 


On Tuesday we witnessed the triumphant debut in this country of another 
scion of the glorious family of the Kembles. Miss Adelaide Kemble, with the 
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name she bears, and the education she must have received, could not but be 
something remarkable. She is, however, more than th fine actress—a 
splendid singer, and evidently a good musician. Her choice of the flimsy opera 
of Norma, which is a tissue of poverty-stricken tunes, with here and there a 
creditable idea, (as, for instance, the opening of the first duet between Norma 
and Pollio, and the charming little morceau which Norma sings on her knees to 
the High Priest,)—her choice of this opera, we say, though by no means com- 
plimentary to her musical discernment, yet was perhaps excusable for her debut, 
on account of her Italian vocal education. Her performance was, throughout, 
energetic and masterly; her singing Apes the first few bars, which a timidity, 
almost immediately repressed, rendered somewhat uncertain—was by far the 
best we have heard on the English stage for many years, and her reception, from 
beginning to end, was tumultuously enthusiastic. We have not space to criticise 
her performance by detail, though it might well bear a minute examination, 
being as near as possible to perfection, but shall leave this task till we see her in 
a part of a more elevated character as to the music—premising that we have 
little fear of her in any character whatever, as she possesses every requisite for 
a great singer. Miss Rainforth, who was put on her mettle on this occasion, 
sang and acted deliciously—we never saw her to better advantage. In the grand 
duet she lost but little in comparison with her all-powerful competitor; and her 
duet with Mr. Harrison was perfect, on her part, and creditable, on that of the 
gentleman, who in the réle of Pollio was more effective than we remember to 
have seen him. Mr. Clement White played Flavio, a part utterly unworthy of 
him; but the little allotted to him he sang with great judgment and excellent 
effect, missing not a single point. Mr. Leffler and Miss Grant were respectable, 
and the chorus and orchestra were superb. Every one was called for at the end 
of the opera. Mr. C. Raper’s much-puffed overture, which was to have set the 
world on fire, is nothing but a feeble copy of the trashiest overtures of Auber. 
The scenery and dresses were magnificent—the mise en scéne admirable. 





Provincial. 


*,* This department of the ‘‘ Musica Wor.p” is compiled and abridged from the provincial press 
and from the letters of our country correspondents. We are, therefore, not responsible 
for any matter or opinion it may contain.—Ep. M. W. 


BRISTOL. 


A series of performances, under the name of Concerts d’Hiver, are now going on 
under the able direction of Mr. H. C. Cooper, and the audiences nightly increase, both 
in number and respectability. The orchestra is well appointed, and executes with 
spirit and precision, not only the most popular quadrilles, waltzes, &c., of the day, but 
compositions of a higher order. During the week several solos have been finely played 
by Messrs. Cooper, Jarrett, Williams, and others; and great praise is due to the 
masterly execution of Beethoven’s exquisite septuor in E flat. The attention with 
which this piece was listened to throughout, and the vehement applause that followed 
its performance, prove that a taste for superior music is rapidly gaining ground in our 
city. The theatre has been very tastefully fitted up for the occasion: the pit, bein 
boarded over, a grand promenade is formed, extending from the centre box to the en 
of the stage, and the whole is brilliantly lighted up with gas. The arrangements are 
excellent, and the greatest propriety is observed. 


ISLE OF MAN. 


The eleventh Concert of the Douglas Choral Society took place, on the 18th ult., in 
the Wellington Hall. The attendance was good, and the performance gave the utmost 
satisfaction. The science and ability of Messrs. Webbe and Wood were admirabl 
displayed in the skill with which > ts gave the accompaniment to Mr. Landor’s 
performance of Handel’s fine recitative and air “ Why do the nations?” while Paisiello’s 
“ Fall of Zion” was universally pronounced to be the gem of the evening. The Society 
has received a welcome addition in the services of Mr. Hogg, whose sweet tenor voice 
elicited the warmest praise, both for recitative and solo singing ; but few possess a voice 
and natural taste so well qualified to discharge the duty pleasingly and effectively. 
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BATH 


The second Concert of the New, Harmonic Society took place at the Assembly 
Rooms, on Friday evening, (the 22nd ult.,) and was as numerously attended as the first. 

* Asit fell upon a day,” (T. Cooke,) and “ Go, Rose,” (Beale,) were executed with a 
strict attention to harmonious effect, which left nothing to be wished for. ‘“ Zephyr, I 
can tell you,” (Webbe,) is a clever catch, requiring more point than the singers gave to 
it, Indeed, catch singing should be altogether conversational and humorous—a style 
which finished glee singers are, perhaps, not disposed to indulge in. ‘ Come, Chloris, 
come,” a MS. glee of Mr. Bianchi Taylor for four voices, being the first time of its 
performance in public, was an admirable composition, reflecting credit of the highest 
kind upon its author. It was most effectively sung by Messrs. C. Milsom, Millar, 
Pyne, and the Author, and elicited a most rapturous encore. “Queen of the valley,” 
(Dr. Callcott,) was exquisitely performed. “O! bold Robin Hood,” (Bishop,) was given 
by the professors and amateurs in a most spirited manner, and was warmly encored. 

he solos were finely executed by Messrs. Millar, Pyne, and F. Lansdown. The 
second act opened with “ Come, let us join,” (Beale,) which received full justice from 
the vocal strength of the society. ‘“ When time was entwining,” (Callcott,) was well 
sung; Mr, E. English’s fine bass voice was heard to great advantage. “ The Curfew,” 
(Attwood, ) and “ Crabbed age and youth,” (Stevens,) were well executed. “ The mighty 
Conqueror,” (Webbe, ) (the concluding piece,) was sung so admirably that the company 
could not leave their seats until they heard it again. Thus terminated a performance 
which tended greatly to raise the musical characters both of our professors and 
amateurs. 

MANCHESTER. 

The programme issued by the directors for the private or undress concert, which 
took place at the Concert Hall on Wednesday (the 27th ult.), made quite a sensation 
among the musical part of our community, who were all anxious to hear one of the 
most extraordinary efforts of Beethoven—a grand choral sinfonia. This splendid 
composition, terminated with Schiller’s “ Ode to joy,” formed the great attraction 
of the evening, a choral sinfonia being new to a Manchester audience. The perform- 
ance of this wonderful composition reflects great credit on the band. Harrison’s 
glee, “ The deserter’s meditation,” was given by Miss Hardman, Mes. Winterbottom, 
Mr. Walton, and Mr. J. Isherwood, jun., and elicited an encore. Herold’s overture 
to Zampa came next, and went off with great eclat. Rossini’s celebrated quartett 
and chorus, the prayer, from “ Moses in Egypt,” came next in the pro me. It 
was sung very much too slow, and, in consequence, a complete failure. Mr. Seymour, 
the leader, exerted himself to remedy this defect by urging the singers to acce- 
lerate the time, but his efforts were unavailing. After this, Bishop’s glee, “ Blow, 
gentle gales,” was sung by Miss Graham, Mrs. Winterbottom, Mr. Walton, and 
Mr. J. Isherwood. Mrs; Winterbottom’s voice told remarkably well in the contralto 
part, which she sings with considerable taste. This glee was also encored, despite 
the bad taste of omitting the orchestral accompaniments to this delightful compo- 
sition, and substituting in the place thereof a wiry-toned pianoforte and a noisy drum ; 
for no pianoforte, however well played, can do justice to the rich and descriptive 
accompaniments with which Bishop has so —— embellished this glee ; to leave 
them out, in fact, is something like playing Hamlet, and omitting the part of the Prince 
of Denmark. The finale was Bishop’s chorus, “ Bright orb,” from the “ Virgin of the 
Sun.” It was very well sung throughout, and made a good concluding piece to the 
concert, the general performance of which, especially the instrumental, had given so 
much satisfaction. 

Quartett ConcerTs.—The first of the third series of these charming entertain- 
ments was given on Monday evening (the 25th ult.), in the Atheneum small concert 
room, to a full audience, including many of the most cultivated admirers of musi¢ of 
which the town can boast. The scheme included quartetts and trios by Haydn, 
Handel, Hummel, and Mendelssohn,—a song by Schubert, and another by Zeiller, 
which were executed with all the completeness which polished taste and great skill 
could impart to them. Miss Leach, who made on this occasion her first appearance at 
the quartett concerts, gave the songs allotted to her with great taste. 

TuHeEat2e RoyaL.—On Saturday, (the 23rd ult.,) Adolphe Adam's comic opera, “The 
Postilion,” was produced here with considerable effect. Of Mrs. Wood's playing and 
singing in Madeline, it is needless to speak ; neither the one nor the other d be 
surpassed. Mr. Wood acquitted himself most happily, and was rapturously encored in 
both the postilion’s song and the romance “ Beneath a spreading tree.” Mr. Giubilei’s 
Marquis was excellent in every respect. Mr. Brough’s Bijou was characteristic and well 
done, but the part is not exactly suited to him, and the band and chorus were effective 
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almost beyond precedent. The performances concluded with Midas, in which Miss Poole 
played Apollo, She is every way well qualified for the part, and sang deliciously—that 
is the only suitable term. Her “‘ Pray Goody,” and “ The Mountain ” were most 
rapturously encored, and she is evidently already a great and deserved favourite with 
Manchester audiences. 

LEICESTER. 


On Monday evening (the 25th ult.) a miscellaneous concert, for the benefit. of the 
Mechanics’ Institute, was given in the New Hall. It was well attended, and the per- 
formance was another gratifying proof that Leicester has within itself materiel for a 
permanent supply of good music, and needs not to have recourse to the itinerant parties 
who parade a great name or two, and sing a bad song or two in a slovenly style, with 
that annoying nonchalance which seems to say, “ I’ve nothing to do with the success of 
the scheme; I’m too tired to exert myself; it’s a favour I sing at all, for I sang ata 
concert in London this morning, and I shall be.at one in York to-morrow ;”—and this, 
too, after having mulcted the auditor in six times the price of admission to the concert 
of Monday evening. The selection was tolerable, but not so good as the orchestra 
might have undertaken ; it, however, afforded abundant gratification to all present. 





SHiscellaneous. 


Rocuester Carneprat.—The Dean and Chapter have appointed Professor 
Walmisley, of Compete, their umpire in the choice of an organist. There are 
at present sixteen candidates for this office, the competition for which will take 
place during the last week in November, when the candidates will be required to 
give evidence of their skill in organ playing, which will include playing upon a 
given theme and from score, and will afterwards undergo an examination in 
harmony and composition. 

New Frencu Orera.—That mysterious and unfathomable genius, Hector 
Berlioz, has a new opera in preparation, which we trust will be more successful 
(and more deserving of success, if we may judge by the overture which the Phil- 
harmonic, with its wonted lack of judgment, produced last season,) than his first 
essay, “ Benvenuto Cellini.” The story, which is in the hands of the inexhaus- 
tible Scribe, is one admirably suited to the unintelligible muse? of Berlioz—it is 
founded on the episode in “ The Monk” of M. G. Lewis, called the “ Bleeding 
Nun,”—which doubtless all our readers recollect. 


Lonpon Concerts.—We are rejoiced to find that the season is about to com- 
mence auspiciously—Miss Fanny Russell has engaged a first-rate band, an 
efficient choir of principals, and the Professional Choral Society, for a performance 
— es early in December—an artistical example which we hope to see 
‘ollowed. 


Irisu Cremonas.—The following is on a violin-maker’s sign-board at 
Limerick :—“ New vilins mad here and old ones rippard, also new heds, ribs, 
backs, and bellys made on the shortest notice.” 


MUSIC OF THE WEEK. 


Sacred Harmonic Society, Exeter Hall—to-morrow evening. 
Promenade Concerts at the English Opera House—every evening. 
Miss Vinning (the Infant Sappho) and other | p peemeainene at the 


Royal Adelaide Gallery—Friday, Monday, and Wednesday evenings. 


WORKS RECEIVED FOR REVIEW. 


Novello’s “ Madrigalian Studies ;” Books 1, 2,3. Grand Overture to Norma, 
Pianoforte Duet—C. Raper, Esq. “ Le Soir ;” Esquisse pour le Piano—H. B. 
Richards. “They bid me renounce thee,” Ballad—P. D. Guglielmo. “She is 
far from the land,’—Henry E. Dibdin. “I love that sweet-toned voice,"—J. R. 
Ling. “The Songs of Charles Dibdin ;” Part 3. 
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TO CORRESPONDENTS. 


Erratum.—The price of “ Clare’s Thorough Bass, and Art of Preluding,” should be 5s. 6d. instead 
of 58:, as stated in our last. 

“T. A. W.” will perceive we have attended to his request. 

‘* P_.” We rely on him for the sketch of the Festival. 

* G. H. Wood, Esq.” shall hear from us; we take a very lively interest in the prosperity of all 
country Musical Societies. 

**Mr. Turpie.” We are sorry to say that the sum he mentions is the maximum of remuneration 
to the best instrumentalists, almost without exception. 
; «* Musicus”—*‘ Stockton””—-we have not been able to meet with Werner’s Compendium, in 

English—as elementary studies, Hamilton on thorough bass, single and double counterpoint, &c. ; 
Cherubini’s complete course—Albrechtsberger’s Complete Theory may also be consulted with ad- 
vantage. 

“ Mr. Markham,” “J, P, L.,”” “Mrs. W.,’’ ‘Mr, Ravenscroft,’”’ and ‘‘ J, Hedgley,” arrived too 
late for notice this week. 

We will give some account of the Concertina as soon as we are enabled to understand the instru- 
ment ourselves, 


LIST OF NEW PUBLICATIONS. 


VOCAL. 

“ The ~preceepayg inne Ballad—M. W. 

Balfe Chappelt 
Cantata, « Awake, my Harp”— -W. Fish - Ditto 
La Varsovienne—Miss M. Cowell - Mills 
Select Catches, Rounds, &c., No. 6. Ditto 

PIANOFORTE, 

Haigh’s Macbeth, heat ass edition, by 

‘Little 
Cimarosa—Se fiato in Corpo—W. Watts Ditto 
Ditto, I faccio un inchino, ditto - Ditto 
Donzini Marche Funebre et Religieuse - Wessel 
Davernoy, Op. 111, Deux Rondos sur 

** Les Diamans de la Couronne,” No.2 Ditto 

MISCELLANEOUS. 

“London Promenade Concerts.”” No. 1, 

Jullien, ‘‘ The Quail.” Valses, harp, 

and pianoforte arranged by S. H. Marsh 
Ditto, No. 2, Jullien’s “ Lord Byron’ 

Quadrilles, ditto 


Ditto 


Ditto 





. ° - - Ditto 


“London Promenade Concerts,” No. 4, 
Jullien’s “‘ Nightingale” Valses, ditto - Wessel 
Ditto, No. 13, Bosisio’s ‘‘ Fernand Cortez’”’ 
Quadrilles, ditto 
Osborne’s Fantasia from 
Op. 37 
Birgmuller’s Air in ‘“ Giselle” 
Ditto Rondino Valse, from “ Frére et 
Mari’”’ 
Liszt’s Valse Infernale, yey Nay Robert” - 
Hamilton’s Dictionary of 2000 Musical 
Terms, with an Appendix of 500 other 
words by J. Bishop - 
De Beriot and Benedict’s 6 New Easy 
Fantasias, for violin and pianoforte 
Czerny’s Three Sisters, 6 Rondinos for 3 
performers on one pianoforte 
Ditto Two Sisters, 18 very - duets for 
the pianoforte - 
Beethoven’s 9 Symphonies as  Septets 
Mozart’s 9 ditto ditto 


- - Ditto 


"« Zanetta,” 


Ditto 
Ditto 
Ditto 
Ditto 








EW HARP MUSIC. — BOCHSA’S 


2. Ditto, Galop Imperial dansé & la Cour de Russie. 
3. Ditto, Labitzsky, Aurora, and Woronsow Waltzes, 
Strauss’ Valses, favourites, Books 5 and 6, with ditto, price 6s. eac' 


4. Ditto, § 
'«* Book 5 contains the Philomelen, an 


LATEST COMPOSITIONS. — Just 
published, by T, BOOSEY and CO., 28, Holles- . 
HARP AND PIANO. 
1. Bochsa, Taglioni’s last Pas Galop, danced by her with unprecedented success before the 
Emperor and Empress of all the Russias, at St. Petersburgh. 4s, 


4s. 
with flute and bass at libitum. 6s. each, 


d _ 6, a Selection from other Sets. 


HARP SO: 
5. Bochsa, Les Bords de la Neva sur des Themes pm a St. Petersburg. 3s. 


Hi Schubert’s admired Serenade. 2s. 6d. 
8. 


9. Ditto 


7. Chatterton (J. B.) Souvenirs de Grisi, ou lere Mosaique “~* Bolena. 3s, 
Ditto ditto Rubini, cu 2nde 8. 
Souvenirs de la Norvege, on Norwegian im 


‘2s. 6d. 


NEW WORKS, by N. C. or in the Press—HARP AND PIANO: Airs from Lucrezia 
Borgia, Book 3—Selection of Irish and Scotch Airs, 4 Books—Le Kremlin, Duo sur des Themes 
favouris Russes—Fleurs Italiens, favourite Pieces from Modern Italian Operas, Books 1 and 2—&c. 





i. 
2. 
3. 
4, Evening 


By Avsert Smita. London: 


NEW VOCAL MUSIC. 


The Elegant Fellow. 
The Medical Student. 
The Singing Wife. 
Parties. 


Falkner, Old Bond-street. 


“ Four clever comic songs, full of that quiet humour which is sure to yield enjoyment and bap a 
hearty applause, whether sung in private or public. The music is lively, and well adapted both 


the theme and the words.”—Britannia, 
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WILLIAM STERNDALE BENNETT’S PIANOFORTE WORKS, 
As published by Coventry and Hollier, 71, Dean-street, Soho. 


Pest CONCERTO, in D minor, (op. 1,) as performed by the Author at the 
Concerts of the Royal Academy of Music. 
SECOND CONCERTO, in E flat, as performed by the Author at the Concerts of the Philharmonic, 
Royal Academy of Music, and Society of British Musicians. 
THIRD CONCERTO, in C minor, dedicated to Mr. J. B. Cramer ; performed by the Author at the 
Concerts of the Philharmonic, Royal Academy of Music, and at Leipzig. 

FOURTH CONCERTO, in F minor, dedicated to Moscheles, as performed by the Author at 
Leipzig and the Philharmonic Society. 

The Quartett parts of these Concertos are arranged with Small Notes, so as to form a Complete 
accompaniment. 

CAPRICE, in D minor, (op. 2,) dedicated to C. Potter. 

SIX STUDIES, in the form of Capriccios, dedicated to G.,A. Macfarren. 

THREE MUSICAL SKETCHES, entitled, “‘The Lake,’’ “ The Millstream,” and “‘ The Fountain.” 

THREE IMPROMPTUS, dedicated to W. P. Beale. 

THREE ROMANCES, op. 14. 

ALLEGRO GRAZIOSO, op. 18. 

“* GENEVIEVE,”’ Romance. 

CAPRICE, in E major, (op. 22,) with full Orchestral Accompaniments, dedicated to Madame 
Dulcken, as performed by the Author at his own Concerts and at Leipzig. The Quartett parts 
arranged with Small Notes, so as to form a Complete Accompaniment. 

OVERTURE to Lord Byron’s poem of “ Parisina,” arranged as a Duet for the Pianoforte by the 
Author. zi 

OVERTURE, “ The Naiades.” Also arranged by the Author. 

OVERTURE, “ The Wood Nymphs,” as arranged by the Author. 


Vocal Works by the same Author :— 
“Gentle Zephyr,” Romance. ‘‘In Radiant Loveliness,” Song with Accompaniments. ‘“ The 
Better Land.” 
In the Press, the following Works, by the same Author :— 


Fantasia, in A major, op. 15. Sonata, in F minor, op. 13. Two Pianoforte Trios, in A major and 
C minor, Six Songs, with English and German Words. 


Messrs. COVENTRY and HOLLIER beg to inform the Musical Public that the only Authentic 
Editions.of Mr. BENNETT’S Compositions are to be had of them, as Corrected by the Author, at 
their Music Warehouse, 71, Dean-street, Soho. 





BY HIS LATE MAJESTY’S ROYAL LETTERS PATENT. 


7, EITTER AND COMPANY respectfully beg to submit the following list of 

prices of their New Patent Pianofortes, which have the latest improvements, particularly 
wrought iron string plates, wrought iron bracings over the sounding-board, and an additional iron 
bar on = under na See 

Also, their newly-invented Sounding Board, for which they obtained His late M: *s 
Letters Patent, dated Ist November, 1833, and which has been admitted by the first encanta 
the most important improvement ever applied to Pianofortes, producing a more full and equal qua- 
lity of tone, and being ona principle somewhat similar to the violin, warranted not to lose its 
pope A a ——_ by pet ames ww! the lero ey ag atop wer d the case with sounding boards 
on on, and are therefore warranted to better in climates than 
pianofortes hitherto made. —T ai 


BOUDOIR PIANOFORTES, SIX , CABINETS, SIX-AND-A-HALF 
oartintarty ana OCT AVES. TAVES. 

d: for singin, 

high, ana ing venocted and ‘pollahed et the | promrtonn ye yore 





back, can be placed in any part of the room. Mahogany, with grand action. ” 90 
‘ood ditto 


Mahogany .........0..0.- Rosew 80..100 ...- 
Rosewood 45... 60 SEMI GRANDS, SIX-AND-A-HALF 
V 


60:.70 2... OCTAVES. 
COTTAGES, SIX OCTAVES. 





N.B.—ZEITTER and Co. engage to keep all instruments purchased of them in tune for six months 


= heh gang in London, and to exchange them, if returned to them free of carriage, within the 


4 and 5, New CAvENDISH STREET, PoRTLAND PLACE, LONDON. 
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NEW PUBLICATIONS BY. WESSEL AND STAPLETON, 
67, Frith-street, Soho-square. 


T° VIOLINISTS.—FIFTH EDITION OF SPOHR’S COMPLETE VIOLIN 

SCHOOL IN ENGLISH. Translated by C. Rupoupnus; now ready for sale, price ONE 
Guinza to Subscribers ; to Non-Subscribers, 1/, 11s. 6d. This highly celebrated School has been 
acknowledged throughout Europe by the most eminent violinists as by far the best, the clearest, the 
most comprehensive, and the most useful in existence, Universally recommended to their pupils and 
admirers by PAGANINI, Ernst, De Beriot, BAILLoT, ViguxTEmMPs, GuHR, HABENECK, OLE BuLt, 
We Ly, Davin, Lipinsk1, Port, MoLiqug, and BLAcRovs, besides others too numerous to specify, 
WESSEL AND STAPLETON have the more confidence in recommending it to BritisH VIOLINISTS a3 
the best medium for acquiring perfection on their peculiar instrument. Purchasers should be care- 
ful to ask for the translation by Rupo.ruus, which was made under the superintendence of Tax 
Aursor, and is highly esteemed for its accuracy and compLeTeNEss. The work is beautifully 
printed, elegantly adorned with useful illustrations, embellished with an admirable likeness of 
Spour, from a drawing by ONE OF THE MOST EMINENT OF EXISTING ARTISTS, and neatly but 
securely bound. It would be an excellent gift from a master to an attentive pupil, or a suitable and 
stimulative prize, at all musical schools and academies, public or private. Orders should be addressed 
without delay to the publishers, the sale being so great that an edition is sold off in no time. The 
musical public are earnestly cautioned against spuRIOUS AND IMPERFECT editions, NEGLIGENT 
translations, &c. &c., which they can easily avoid by being particular in asking for the translation 
by C. Rupo.ruus. 

AUBER’S new Opera, LES DIAMANS DE LA COURONNE. High as the reputation of this 
popular composer has hitherto been, it is universally allowed by the Parisian Pus ic, as well 
as by the d¢lite of the Musical World, that in the DIAMANS DE LA COURONNE he has out- 
done all his former efforts, and added the brightest laurel to his brow. Wess. AND STAPLETON, 
anxious to place before the Bririsn Pustiic the most successful of the Continental novelties, have 
at great expense succeeded in purchasing the copyright of this Opera, which has created a furore 
unknown since the days of MAsANIELLO in Paris, from AUBER, and beg to announce the 
following pieces as now ready for sale:—For P1ANo Soto, the OvertTuRE arranged by LABARRE.— 
A first set of Quadrilles by Musarp. — A second set of ditto, called La Reine CaTARINA, by 
Musarp, (these may also be had with accompaniments (ad libitum) for violin, cornet & piston, and 
flute.) For four hands, the Overture, and first and second sets of Quadrilles by Musarp. For 
OrcuestraA or MitiTAry BAND :—the OvertTurs, and two sets of Quadrilles. These are now 
performing nightly with great éclat at the Concerts A LA Musarp, at the ENctisn Opera House. 
Also the following selections and arrangements by CELEBRATED MODERN PIANISTS. For piano 
solo: By KALKBRENNER—Souvenir des Diamans dela Couronne. By ApoLpHe ApAm—Melange 
ou Pot Pourri Elegant. By ApoLpxE ADAM—Six Petits Airs, (easy.) By Duvernay—*‘ Deux Rondeaux 
Mignons, (easy.) By BuremuLieR, Grand Galop en forme de Rondeau. For flute solo :—the most 
favourite airs arranged by CLinron. Various other arrangements by eminent authors will appear 
in rapid succession. 

JULLIEN’S GREATEST HIT!! It is generally allowed that the most popular and the cleverest 
of this —— and clever composer’s Quadrilles are the Roya,t UNION, on ENGLISH AND IRISH 
ArRs. ese may now be had for piano solo, with accompaniments (ad libitum) for violin, cornet & 
piston, and flute, as performed with the most unbounded applause (under the direction of the author) 
at the Concerts p’Ers, at Drury Lane Theatre. They may also be had arranged for four hands by 
J. W. Davison, and for OxcuEsTRA or MiLiTARY BAND. 

NEW VOCAL MUSIC. Wessgt AND STAPLETON have the pleasure of announcing a collection 
of original songs from the most emtNent Britisn ComPosers, which will appear in numbers with 
the least possible delay. This collection, entitled the British VocaL ALBumM, to be edited by 
J. W. Davison, will, it is hoped, prove the high station which Bairisa Music is ly assuming ; 
and be received by an enlightened public with that patronage, deprived of w the highest 
attainments may for ever pine in obscurity. The first seven numbers are now in the hands of the 
printer, and will consist of the following songs :—No. 1, ‘‘ Music when soft voices die,” the poetry 
by Suexuey, the music by G. A. MAcCFARREN—NO. 2, ‘‘O World! O Life! O Time!” poetry by 
SHELLEY, music by G. A. MacrArrEN—(Nos. 1 and 2 are now ready for sale,) No. 3, “ Ifear thy 
kisses, gentle maiden,” poetry by SHeLiEy, music by J. W. Davison—No. 4, “ In a drear nighted 
December,” poetry by Keats, music by J. W. Davison—No. 5, “‘ Poor heart, be still,’’ by 
Miss ELEANoRA L. MontAcus, music by J, W. Davison; (these three songs are di to 
Miss Rarnrortn, of the Theatre Royal Covent Garden,)—No. 6, “ Joys, are ye fading all,’”” poetry 
by Desmonp RYAN, music by CLement Wuirs, of the Theatre Royal, Covent Garden — No. 7, 
“ Hail, gentle flower,” poetry by Desmonp Ryan, music by CLementT Waite. Songs by E. J. 
Lopger, Henry Smart, SAMUEL WESLEY, W. Lovet Pai.uirs, H. B. Ricwarps, F. B. Jewson, 
W. H. Houtmzs, Roserr Barnett, T. M. Mupiz, Otiver May, Henry LincoLn, Louis Leo, 
and other well-known composers, are already in hand. The names of SHetiry, Keats, DesmonD 
Ryan, and Miss E. L. Montacus, guarantee the high order of the poetry. Nos. 7, 8, 9, will be by 
HENRY SMART. 

SIX NEW SONGS, by MENDELSSOHN BARTHOLDY. No. 6 of these is the popular song, 
“* Fairer the meads are growing,’’ sung with enthusiasm all over the Continent: fora review of this, 
see the ‘“‘MusicaL Wor.p”’ of Thursday, September 30, 1841. 

TWO NEW SONGS, the poetry by SHe.iey, the music by Lovisz BenpixENn. No.1, “ My 
faint spirit is sitting in the light of thy looks, my love””—No. 2, ‘‘ As the Moon’s soft ndour.”’ 

All admirers of that most | geen od oe” Percy Byssak SHELLEY, whose un! fate was 
as lamentable as his genius was wond , will be delighted with these two songs, which the fair 
composer has embodied with singular felicity. An intelligent writer in the ‘‘Musica, Wor.ip” 
says of No. 2,—‘‘ The song is, indeed, just such an one as SHELLEY himself would have loved to 
listen to in the twilight, and dream of affection, and mental wealth, and eternity.”’ 

TWO NEW SONGS, by MOLIQUE, forming Nos. 272 and 273 of WEssEL AND STAPLETON’s 
Series or German Sonos. The name of Molique, and the welcome given to his former S1x Songs, 
forming Nos. 220 to 225 of the same series, are a sufficient recommendation to these. 

THREE NEW SONGS, dedicated to Clement Wauairs, of the Theatre Royal Covent Garden, the 
poetry by Desmonp Ryavn, the music by J, W. Davison. No. 1, “ Sweet Village Bells ;” No. 2, 
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Messrs. Wesset and Stapieton’s New Publications—(continued.) 


« The Lover to his Mistress ;”” No. 3, “I have wept mine eyes tearless.”” These ‘are among 
Mr. Desmonp Ryan’s happiest efforts; and the rapid sale, especially.of “ Sweet Village Bells, 
speaks volumes for the music. eg 

NEW MUSIC FOR PIANO SOLO. “ The Temperaments,” in two books, by Fer1x MENDELSSOHN 
Bartuoupy. “ Four Bagatelles &1la Valse,” dedicated to Freperic Tocue, by J. W. Davison, 
“Three Sketches,” dedicated to Louise Benpixen, by J. W. Davison. Jullien’s celebrated 
* Tarantella,” arranged by J. W. Davison. 

NEW WORKS BY WILLIAM STERNDALE BENNETT. Wessz. anv STaPieTon have the 
pleasure of announcing three new works by the above popular composer, which will be immediately 
produced under the head of “SetecT Works BY WILLIAM STERNDALE BENNETT.” They will consist 
of A GRAND SONATA IN F mrnor, dedicated to MENDELSSOHN BARTHOLDY, Op. 13, (this is now 
ready for sale); A FANTASIA IN A MAJoR, dedicated to Ropert ScHUMANN, Op. 15; and A 
CAPRICE IN E MAJor, WiTH OrcHESTRAL ACCOMPANIMENTS, dedicated to MADAME DULCKEN, 
Op. 22. These works are quite unknown in this rye? and are fully calculated to sustain the 
high reputation of the composer, at home and abroad. They are printed literatim et notatim from 
the Leipzig edition of Herr Kistner, which was supérintended by Mr. W. STERNDALE BENNETT 
himself during his second visit to that part of Germany. i 

G. A. MAcCFARREN’s admired Overture to Curvy CuAck, OLiver May’s Overtureto Don Senas- 
TIAN, and J, W. Davison’s to ForTunatus, have just been published, forming Nos. 20, 21, and 26, 
of WESsSELL AND STAPLETON’s admired collection of overtures as pianoforte duets, called “‘ Ecno 
OF THE OreRA.” Also, in the same series, MENDELSSOHN’s Celebrated overtures to “‘ MELUSINA”’ 
and “GAmacHo’s Wepp1NG,” and BesTHoven’s favourite “‘ SeRENATA,” arranged as a duet by 
Mu.ier. 

*,* The admirers of Pranororte Dvers are informed that three numbers of the ‘‘ BrsLioTHEQUE 
Cuasstque,”’ edited by J. W. Davison, may now be had—viz.: Sronr’s Symphony in D minor,— 
considered by the composer as his best orchestral composition ; MAcrARREN’s in C sharp minor, 
dedicated to MENDELSSOHN ; and MENDELSsoOuNN’s celebrated OrretroinE flat. These have been 

as duets by their respective composers. The next number will consist of the well-known 
Rasoumorsky QuarretT in C major, by BeETHOVEN, containing the celebrated slow movement 
in A minor, which will be followed by a Quarrerr in E flat, composed expressly for this collection 
by Epwarp JAmes Lover. , 

N.B.—To prevent the possibility of disappointment, WESSEL and STAPLETON beg to inform 
the profession and trade (especially in the country) that all their publications are CONSTANTLY IN 
PRinT, and that orders should atways be directed immediately to WESSEL and STAPLETON, 
67, Frith Street, Soho. 

tay Several other classical works, Forer¢n and Eno.isn, are now in hand, and will be 
speedily announced. Catalogues posted free to all parts. 

ESSEL AND STAPLETON, 67, Frith-street, Corner of Soho Square, London. 


COCKS AND CO,.’S PUBLICATIONS. 


LEGANT PIANOFORTE MUSIC, by CZERNY.—School of Ex ion and 

of Ornament: Forty Irish and Scotch Airs, em hed ; foiir books, each 58. ‘hool of Taste 

and Embellishment: No. 1, English Airs; No. 2, German ae 3 No. 3, French Airs; No, 4, Italian 
Airs ; each book, 6s, Ecole des Expressions, 5s. ; Ecole ens, 8s, 6d.; Hommage 4 Ja Reine, 
ditto an Prince ‘Albert, ditto & la Grande Bretagne, each 5s.; Impressions de l’Opera, ou Gems 4 la 
Grisi, Persiani, Malibran, Pauline Garcia, Rubini, &c., three books, each 5s.; Les Fleurs d’Irlande, 
three airs, with variations, each 3s.; Les Fleurs d'Angleterre, three airs, with variations, each 3s. ; 
Les Fleurs d’Ecosse, three airs, with variations, each 3s.; and 400 other works by the same Author. 

Czerny’s Piano School, €4 14s. 6d. 

HAMILTON’S MUSICAL DICTIONARY OF 2000 MUSICAL TERMS. 
14th Edition, with an Appendix of 500 other words by John Bishop. Price only 1s. ‘There are 
many hundreds of words in this dictionary that I cannot find in others which cost me ten times more 
money.”’—Vide Cheltenham Looker-on. London, printed only by R. Cocks and Co., 20, Princes- 
street, Hanover-square, Music-sellers to Her Majesty. 

To be had gratis, and postage free, a catalogue of works on musical education. 


ADRIGALIAN STUDIES. — Just published, the Three-part Madrigals of 
Wilbye, Weelkes, Bateson, and other great composers of the Elizabethan age, converted into 
perige oemeye! without altering the construction of the original counterpoint—the additions 
t Novello. The work will comprise twenty-four Madrigals, in eight books, price 6s. 

each book. An edition of these Madrigals may be had, printed on superior large , to correspond 
with the works of the ‘‘ Musical Antiquarian Society,” price 7s. each book. Published by W. Hawes. 

Music. warehouse, 355, Strand. 7 4 
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